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Untitled 8, 2010, Acrylic on canvas
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Artist Adam Mars creates works that are, as might be expected 
from his name, out of this world. Still, they manage to remain 
grounded in today’s digital age and the societal impacts that 
come with it. Mars is the three fingers pointing back at society. 
His satirical criticisms of modern culture are less aspirational 
#wordstoliveby and more words-we-actually-live-by.

Born in Laguna Beach, Orange County in 1981, Mars’s innate 
creativity flourished in his liberal household. His parents, both 
artists, encouraged their son’s artistic expression, even allowing 
him to draw on the walls of the family home. His disregard for 

convention lasted through his childhood years; Mars would 
later go on to challenge the traditional OC art scenes depicting 
waves, dolphins, and any other marker of the picturesque 
coastal location. 

After making the decision to become a full-time artist, Mars 
earned his undergraduate degree in painting at the University 
of California, Santa Barbara in 2003, after which he completed 
his Master of Fine Arts in Painting at Otis College of Art and 
Design in 2007. 

Trained as a traditional painter and skilled in technique, Mars 
was ready to take on the world of conceptual art. Moving away 
from his Nintendo-style paintings, his foray into conceptualism 

would lead to deep frying Us Weekly’s. Yes, you heard me right: 
deep fried tabloids. The mag rags were coated in tempura 
batter, fried in vegetable oil, and then covered in fiberglass. 
Faces of celebrities were partially obscured but not beyond the 
point of recognition, just enough so that they could peer up 
through their crusty preservation. Playing with the idea of how 
we consume the notion of celebrity would become a recurring 
theme in Mars’s work. 

Following the death of his father, Mars was looking to do 
something a little more lighthearted. He was able to hone 
his skills as a wordsmith writing comedy screenplays. Amidst 
painting hyper-realistic images of the female body, Mars toyed 
with how to incorporate language into his art. Spurred by the 
release of Banksy’s 2010 film, Exit Through the Gift Shop, Mars 
began making his text paintings in response to the conflation of 
street art with pop culture. 

Armed with a pop sensibility, Mars began splashing his wordplay 
across faux brick panels in acrylic and spray paint. His first 
piece, “Banksy Sucks,” was intended to illicit the reaction you’re 
probably having right now. Don’t take it too literally though, the 
point is more ‘anti-establishment’ than anything. 
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Mars’s first solo exhibition came in 2013 with Public Privates which 
included the hits: “Retardashians”, “I Loved You, Then I Googled 
You”, “Put a Muzzle on that Thought”, and “000,000,001 Views”. 
The pieces addressed how social media has revolutionized our 
lives for the good, the bad, and the funny, showcasing Mars’s 
ability to understand and connect with his viewers. 

His follow-up 2014 exhibit, Once Upon a Time We Weren’t 
Stalkers, took more of a serious tone. This time, Mars examined 
the consequences of life lived online through witticisms like: 
“Longing for your Divorce”, “Carpal Tinder Syndrome”, “I Stand 
by My Uninformed Opinions”, and “Professional Amateur 
Supermodel”.

As face-to-face conversations become a thing of the past 
and interactions now largely take place online and through 
text, some of the most engaging art then should reflect this. 
And while the goal for many artists is to create work that is 

considered timeless, Mars sees the importance in resonating 
with a younger audience. It’s much riskier to make art that may 
not be relevant in twenty years from now, but the pay off is 
worth it: Adam Mars has become a part of history. 

In addition to his two solo exhibitions at Gusford Gallery in Los 
Angeles, Mars has shown at the Torrance Art Museum, Laguna 
Art Museum, and several others across the US. Permanent 
collections of his work are on display at the Museum of Art and 
History and the Cosmopolitan Hotel in Las Vegas. Continuing 
down the list of impressive credentials, Mars designed billboards 
for LAXART’s LA Public Domain Project and contributed site-
specific work to the Museum of Broken Relationships in Los 
Angeles and the LA Art Fair. He’s also been featured in the Los 
Angeles Times, Los Angeles Magazine, Interview Magazine, and 
Juxtapoz Magazine. 

According to Mars, the job of an artist is to, “Always question 
authority — whether it’s working or not,” and with his quick wit, 
bright colours, and bold lettering, he’s done just that. As Mars 
continues his writing on the wall, he wants us to know that the 
joke is on us and it’s not getting old any time soon. 
 

Rachel, 2011, Acrylic on canvas
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Naughty Doppler, 2006, Acrylic on canvas


