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greener syndrome follows wherever you go, and you step on 
others to get there. Luck, greed, and loneliness, then, are all 
placed on a continuum. 

Encounters with those that consider themselves lonely are 
not hard to come by in a city like this. Even with such a dense 
population, connections are challenging to the “man is an 
island” mentality. As a self-proclaimed narcissistic New Yorker, 
Koo admits that even though it’s a trait that keeps you guarded, 
it’s also necessary to protect yourself. 

In Korea, the bigger the smile, the luckier the pig. But for Koo, 
the pigs that she makes, laugh with closed eyes, reflect the 
mask that people wear and the illusion of happiness that you 
see. The aptly named Pigple, as Koo so lovingly refers to them, 
are handmade and symbolic of all people. Their bright colours 
mimic the whimsical urban vibe of NYC, while their many 
intricacies keep things feeling inclusive. The pigs designed with 
a heart represent someone in love, those drawn with a bandage 
represent someone who is hurt, and the ones with starry eyes 
are those with big dreams. To create her works, Koo uses resin, 

acrylic, plaster, terracotta clay, crystal, and mixed media. 
Inspired by the people she meets in the city that never sleeps, 
Koo Seunghwui isn’t creating just for the native New Yorker, but 
for everyone. Through her work she’s proven that feeling small 
isn’t always a bad thing; it just means you are part of a much 
larger puzzle piece. 

Koo is one of the artists at the Chashama studio in New York 
City. In addition to five solo exhibitions, she’s had countless 
group exhibitions in NYC and New Jersey. 
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Combining a pig’s head with a human body may seem like the 
stuff of nightmares, but for sculptor Koo Seunghwui, it’s a means 
of connection. Her work bridges a cultural gap while reminding 
us of the importance of loving ourselves. Neither task is a simple 
one, but Koo manages to keep us comfortable while chipping 
away at what it means to feel lonely. 

Koo was born in Daegu, South Korea in 1981. Her parents owned 
a butcher shop in the city, which would expose the budding 
artist to the future subject of her work. In 2005, Koo graduated 
from Kyungpook National University in South Korea with a 
Bachelor of Fine Arts in Sculpture. Later that same year, she 
was featured in an exhibition that got local television exposure, 
prompting her to pack her bags and move to New York City. 
This, she thought, would be her big break. Expecting a warm 
welcome from the city she had come to know only through the 
media’s glamourous portrayal, she was hit with the reality that 
her dream would take time to build.  

Living in New York exposed Koo to a different view of the animal 
she’d been so fascinated with. In Korean tradition, milestones 
and business ventures are celebrated with the display of a 
severed pig’s head during the Gosa ceremony. Guests ‘feed’ the 
pig’s mouth with cash, to be given to the host, before slicing 

and eating it. The pig is worshipped in hopes of bringing good 
fortune, as it is believed to represent material wealth and fertility. 
Korean vocabulary originates from Chinese, so the association 
is made between the Chinese character for “don”, meaning pig, 
and the translation to “money” in Korean. Pigs also produce 

large litters, so seeing one in your dreams is interpreted as lucky, 
ergo signaling the perfect time to purchase a lottery ticket. 

Consider the British novel “Lord of the Flies” in which a severed 
pig’s head marks a group of young boys’ descension into 
savagery. Or, just think of the last time you heard a fat joke 
followed by the sound “oink oink”. The significance of Koo’s 
work lies in the contrast between the Eastern and Western 
societal views of the pig as a symbol of wealth and luck versus 
one of greed and moral degradation. 

Koo reflects on life in New York as fast-paced and inconsiderate. 
Money, strength, and power are equated with love, happiness, 
and success. Good and evil become less cut and dry; people 
grow less thoughtful and material beauty reigns. The grass-is-
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