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LADY DIOR

“Individua-
lity will al-
ways be one 
of the condi-
tions of real 
elegance.”
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The Lady Dior, originally named Chouchou (“favorite” in French), was born in 1994 under the creative direction of Gianfranco Ferré. 
The following year, Princess Diana was gifted the handbag and wore it regularly on her royal engagements. By 1996, she epitomized the 
accessory so much that it was renamed the Lady Dior in her honor. Cut from 130 pieces of sanded and dyed lambskin leather, the hand-
bag comes together using Dior’s signature cannage topstitching to resemble shimmering diamonds. The arched handle adds to its couture 
grace, representing the elegance of gesture and finished with four gold plated charms that spell out Dior. Fit for a princess, the Lady Dior 
takes a minimum of eight hours to complete.  

For the fourth edition of Dior Lady Art, creative director Maria Grazia Chiuri commissioned eleven artists from around the world to re-imagine  
the iconic handbag. Just like femininity’s multiple nature, the Lady Dior never ceases to reinvent itself. 
Indian-American sculptor Rina Banerjee continued her dialogue between nature and culture with her Lady Dior. Her “cabinet of curiosities” 
boasts blue moonstones, hand-painted feathers, seashells, and embroidery on the back representing the great rivers of the world flowing 
into one entity. Topped with wood carved handles, Banerjee’s handbag is a beacon of hope that respects nature’s raw materials.  

According to Christian Dior, “You can never really go wrong if you take nature as an example.” — Korean painter Jia Lee designed her 
Lady Dior with this in mind. The floral printed cowhide handbag embroidered with organza and glass beads also recalls her painting, A Girl 
on a Walk (2018). In any instance, Lee’s Impressionist style invites the viewer to rediscover and marvel at the beauty of nature. 

Christian Dior once said that 
“Individuality will always be one of the 
conditions of real elegance.” — 
Founded in 1946, the House of Dior 
was built on this exact premise and 
so too is their flagship handbag. 
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        “The idea was to make the 
person who holds the bag have 
a similar experience to holding 
an actual bouquet of flowers. 
I wanted to almost recreate the 
feelings of when one actually  
receives flowers: the feelings of 
joy and surprise, also the scents 
are overwhelming, and the texture  
of the flowers adds to the whole 
experience.”

Maria Nepomuceno is a Brazilian artist  
and sculptor who specializes in re-
connecting the body with nature. For her  
Lady Dior, she captured the festive, joyful 
spirit of the Rio Carnival. Natural pearls, 
colorful beads, sequins, and macramé 
flowers adorn her red velvet handbag in 
a celebration of diversity and plurality. 

Indian artist Raquib Shaw modeled 
his Lady Dior after the couturier‘s child-
hood garden. This whimsical paradise is  
worked in relief, highlighted in gold, and 
encrusted with jewelry and enamel to 
the backdrop of a starry night sky. 
The mini version features an imaginary 
creature held prisoner by the moon while  
the medium version sees the creature 
escape from his cage before metamor-
phosing into a bird. 

Similarly, the African American artist 
Mickalene Thomas as moved by Monet 
and his beloved gardens in Giverny, 
Normandy, as well as Christian Dior’s ear-
ly life as a gallerist. Her Lady Dior wears 
a water lily transposed into the letter “O” 
of the Dior charms. Shimmering flora on 
the water’s surface springs to life through 
a multicolor patchwork of pearls, crystals,  
plexiglass fragments, hand-painted  
patterns, and patent leather. 

In a spectacular show of tube embroidery  
and beaded reliefs, South African artist 
Athi-Patra Ruga impressed his self- 
portrait upon the Lady Dior canvas. His 
face appears on black leather punctua-
ted with flowers and crystals, while the 
mini version is a reproduction of Dior’s 
famous Junon gown using quilted satin,  
leather inlays, pearls, sequins, and 
crystals. 

“The starting point was posing 
a challenge to the Dior team to 
interpret the sculptural quality of  
my work into something wea-
rable... For the bag’s design, I 
went with the spirit of this artistic 
expression and employed the 
scalloping as quilting: maximi-
zing pleasure to the touch. 
Beading and embroidery beco-
me a bridge between the dress  
and the bag.”

               Wang Guangle, the pioneer of 
conceptual painting in China, was ins-
pired by his ongoing Coffin Paint series 
(2004) for his rendition of the Lady Dior. 
His signature layering with relief and tex-
tured movement materialize in glossy  
leather illuminated by bright colors that 
overlap in successive waves — an effect  
intensified by plays of PVC transparency  
on the sides of the handbag. 
Also honoring the Buddhist symbol of 
life and death, Guangle’s piece echoes 
the wave and the sea. 

“The transparency of the sides 
is intended to allow the structure 
used in the material on the front 
to be seen. It also puts forward 
the question of surface and es-
sence.”

    - said Dior. Mexican architect Edu-
ardo Terrazas used this sentiment to 
inform his Lady Dior — 
a mesmerizing display of geometric 
patterns embossed with high-frequency 
techniques and painted wood inlay em-
bellishments.  

       Arguably the most abstract interpre-
tation comes from contemporary French 
artist Marguerite Humeau whose Lady  
Dior is the first to be printed in 3D. 
Her celestial creation, located at the 
crossroads of art, science, and techno-
logy, mimics a white marble sculpture 
that has been crystallized in a draping 
movement. 

Coming off of his PixCell Bag collabora-
tion with Dior Lady Art in 2011, Japanese  
sculptor Kohei Nawa ’s latest concept 
borrows from the bubbling magma of 
his kinetic installation, Biomatrix (2018). 
This is the first Lady Dior that is made 
up of colored PVC cells welded at a high 
frequency and filled with gel. Nawa’s four 
variations in blood red and stone silver  
change based on temperature and light; 
Together, they symbolize the cycle of life.  
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The Portuguese artist Joana Vasconcelos looked to love for her Lady Dior, contrasting black leather against the LED inlay of a 
beating heart. Evoking new technologies and eternal attitudes, Vasconcelos pays tribute to Christian Dior with one of his favorite 
colors, red, or as he called it “The color of life.”


