
ART DIRECTION, MODEL AND MAKE UP DAIN YOON
PHOTOGRAPHS PETROS TOUFEXIS

STYLING KAROLYN PHO
HAIRSTYLIST CHANEL CROKER

Suit MARC JACOBS 
Gloves GUCCI
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Shirt PRISCAVERA 
Sweater MIU MIU

Coat VIVIENNE WESTWOOD

Shirt, jacket VIVIENNE WESTWOODK
350

K
351



V O L  9K I N G  K O N G  S / S  2 0 

"FOR MANY, FAME STARTS WITH A 
SELFIE — OR A FEW THOUSAND OF 
THEM. OVER THE YEARS, THE SELFIE 

HAS BEEN CRUCIAL TO MY WORK.

WHETHER YOU LIVE IN REALITY 
OR AN ILLUSION, THE SELFIE HAS 
A POWERFUL INFLUENCE ON OUR 

SELF IMAGE.

THIS PAINTING SHOWS THE 
MULTIPLE STEPS OR FACES THAT 
I PROGRESS THROUGH BEFORE I 
ARRIVE AT THE FINAL PIECE, WHICH 

ALWAYS ENDS WITH A SELFIE. IN 
THIS CASE, A SELFIE ON STEROIDS."

Peach button down GUCCI
Blue button down , hat  MARC JACOBS HAT
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As somebody who treats their body and face as a 
dreamscape, which Surrealist painters have influ-
enced your work the most?  

I love René Magritte’s work because he breaks 
stereotypes, distorts reality, and lives in a fanta-
sy world. Salvador Dalí was a work of art in and of 
himself — his character, his personality, the way he 
fixed his mustache with syrup and walked his ant-
eater in Paris. 

What is it about your illusion art that stands out 
from your peers?

When I am creating my art, I always try to capture 
everything inside of the frame, not just the paint-
ing. I try to curate everything, not only the body 
parts being painted but also the background, the 
atmosphere, the movement, objects, lighting, every 
single detail. I think it comes from my degree in sce-
nography: it made me look at the bigger picture, the 
whole scene. It helped me shift my focus from the 
subject to the larger theatrical stage. [What sets me 
apart] is that I prefer to focus on more innovative 
work instead of making many new works; quality vs. 
quantity. Also, I don’t identify as a makeup artist. 
I’m just an artist who happens to use herself as a 
canvas, and in that process, I experiment with other 
mediums, such as oil painting, performance, sculp-
ture, video, large scale land art, etc. 

You've said before that Photoshop is a technical 
device that cannot convey the human soul; Why 
else can it be a hindrance? 

The difference between technical devices and hand 
painting is in the process. When I create my look, 
I need to prepare; I have to buy materials; I have 
to set up the background; do the actual painting; 
change the sketch; etc. Everything takes time and 
becomes part of the creative process, but with 
technical devices, everything has been set up for 
speed, ease, and efficiency — sometimes this quest 
stands in the way of genuine creative exploration. 
There are times when I do video work that I’ll use 
Photoshop. One is not better than the other, they 
just have a different result. 

How does your work test the conventions of what 
is considered beautiful? 

I believe beauty happens when a person’s true 
personality is shown no matter if the aesthetics 
are pleasing (to the eye) or not. When something 
is ‘different’, it can also be beautiful even though 
it’s considered an atypical or unconventional stand-
ard. My perspective on beauty affects my art too. 
I don’t make my paintings to look beautiful, I do it 
to enhance what makes me unique. I believe beauty 
should be the same too. It can’t all be cookie-cut-
ter; it should be personal and enhance every indi-
vidual’s unique features and personality. 

According to Dain Yoon, we all live in an illusion. The 22-year-old artist from Seoul, Korea is her own body of work, 
displaying a gallery of visages with double vision that have remarkably never seen Photoshop  —  just realistic painting 

skills and an understanding of raw human emotion.

Guided precisely by her sketches, Yoon’s creations can take anywhere from 3 to 12 consecutive hours to paint as she 
switches between looking in a mirror and on camera often having to contort her body. 

Through a series of surreal Instagramable images, Dain Yoon’s masterpieces are far from facades and their mind-
numbing-effect; they are multifaceted celebrations of blending in, blurring out, and being yourself. 

Words by Hannah Rose Prendergast

Your creations are a form of self-love; Is this 
something that you’ve struggled with in the past? 

When I was a child, I was very shy — something that 
people find hard to believe when they see me now. 
I gained a lot of self-confidence as I discovered my 
talent for the arts. I didn’t start my work because 
I love myself, I did it because I felt the need to ex-
press what’s inside of me without having to hide an-
ything. Everyone has their needs in life and mine is 
this type of self-expression.

How do you think that illusions, for example, Ins-
tagram, contribute to delusional beliefs? 

Instagram is a place where people share themselves 
and their daily lives whether true or false. 
While Instagram isn’t real life, it does show you the 
characteristics of a person via his or her account 
to some degree. The problem occurs when people 
start editing their cyber life (depicted as their re-
al-life) to a point where they believe the illusion 
they’ve created. 

Your work employs different types of illusions; 
Which ones have had the most impact personally 
and publically?

Most of my work has received worldwide coverage, 
but if I have to pick one, it’s my “Hair nails” because 
they got me on The Ellen DeGeneres show in 2017. 
That same year, I incorporated my illusion body 
paintings into a performance at Seoul Arts Center, 
which was something I wanted to do for a long time. 

How does the reception of your work compare 
from a Western audience to an Eastern one?

People tend to perceive Korean culture as more ex-
otic — Westerners view my work in this way. 
European and American art is usually more outspo-
ken and this contrast inspires me a lot. Different 
cities also have different reactions, but the most 
animated reception was in New York.  I really want 
to live where my art is welcomed like that. That was 
one of the reasons why I fell in love with it there and 
decided that I want to move to America.

How often do you go without makeup? How do 
you feel when you’re bare-faced?

I began to love my bare-faced character more after 
I started my painting career. When I was younger, 
I would wear a lot of makeup, but now, I feel more 
myself when I am out and about without it.

What is your creative vision for 2020?
I will be spending more time in America where I can 
explore new, larger-scale opportunities, commer-
cially and venturing into different mediums includ-
ing land art. I recently started working on a 2.5-acre 
utopic land art project in Malibu as well as a large-
scale mural project in downtown Los Angeles.
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